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PERFORMANCE NOTES

# quarter tone sharp

ﬁ three quarter tones sharp

A quarter tone flat

Ab three quarter tones flat

q slightly flat

>J Percussive key click

1 S
f Dynamic with which to play key click, not resultant sound

(P Pizzicato (tongue)

Ctr -~ Tone color trill

@ @ Alternate between fingerings on a single pitch

All multiphonics, including numbers and fingerings, are derived from The Techniques of
Saxophone Playing by Marcus Weiss and Giorgio Netti (Barenreiter, 2010)



Duration: ca. 7 minutes.
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Sunfighters locked in right angle rooms
Watch their lovers sleep face down in the yellow light
Keep the balance on a back curve

'Till the war with the night is over

Fat Mama Kick
Scott Walker



for Katherine Weintraub

KEEP THE BALANCE ON A BACK CURVE

for alto saxophone

PIERCE GRADONE
(2018)
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percussive staccato
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—S5— —5— « notehead indicates a quieter ghost note
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staccato notes should be slightly longer
than before and more resonany
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quasi rubato
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